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Ef fec trode PC-2A:  Th is  is  an
op t i ca l  comp peda l  w i th  a  tube  ga in
s tage .  I t  uses  a  6021 m i l i ta ry
submin ia tu re  t ube  ins tead  o f  the
usua l  12A*7  used  by  most  s im i la r
peda ls .  Th is  tube  o f fe rs  g rea te r
res is tance  to  v ib ra t ion  and  impact ,
and  a  s l i gh t ly  d i f f e ren t  tone  and
fee l .

The  op t ica l  e lement  has  a  fas t
a t tack ,  and  i t s  re lease
cha rac te r i s t ics  depend on  the
in tens i t y  o f  the  s igna l - - so  i t  w i l l
re lease  more  qu ick l y  w i th  sma l le r
sp ikes ,  and  more  s low ly  a f t e r

compress ing  ta l le r  sp ikes .  I t  a lso  re leases  in  two  s tages ,  a  sho r t  s teep
r i se  fo l l owed by  a  long  s low r i se .  Th is  i s  meant  to  emula te  the  ac t ion  o f
the  op t i ca l  dev ice  in  the  famed Ure i  LA-2A.  The  peda l  has  a  togg le
sw i t ch  on  the  back  fo r  se lec t ing  be tween low and  h igh  ra t ios .  The  low
ra t io  se t t ing  is  good fo r  more  "na tu ra l " ,  unob t rus ive  ac t ion  and  genera l
smooth ing .  I t  can  be  se t  fo r  any th ing f rom an  inv i s ib le  touch  to  a  more
no t i ceab le  squash ing .  The  h igh - ra t io  " l im i t "  se t t ing  is  a  ve ry  heavy
squash  w i th  a  d ip -and-swe l l  ac t ion ,  su i t ab le  fo r  ch icken-p ick in '  o r  funk .
I t ' s  no t  g rea t  as  a  c lean / inv i s ib le  peak  l im i te r ,  because  the  e f fec t  i s  so
p rominen t .  Bu t  i f  you  l i ke  the  funky  d ip -and-swe l l  e f f ec t ,  then  i t  does
l im i t  b ig  peaks  jus t  f ine .  Because  the  re lease  t ime is  so  va r iab le  and
dependent  on  the  s igna l  pass ing  th rough,  the  amount  each  new no te 's
f i rs t  peak  w i l l  be  compressed can  change d ramat ica l l y .  So  you ' l l  ge t  t he
smoothes t ,  most  cons is ten t  ac t ion  by  p lay ing  smooth ly  and  cons is ten t ly ,
w i th  f ew long  res t s .

As ide  f rom the  ra t io  swi tch ,  i t  has  on ly  two  con t ro l s :  t h resho ld  ( l abe led
"peak  reduc t ion" )  and  ou tpu t  ga in .  There  i s  no  l i gh t  t o  ind ica te  when
you 've  c rossed  the  th resho ld .  Wh i le  the  con t ro ls  a re  very  l im i ted ,  the
good news is  tha t  the  range o f  the  peak  reduc t ion  con t ro l  i s  qu i te  w ide ,
and  capab le  o f  a  w ide  range o f  f lavors  and  e f fec ts .  I t  j us t  takes  some
t ime and  expe r imenta t ion  to  f i nd  the  f lavor  tha t  w i l l  work  bes t  fo r  you .  I t
does  seem to  ge t  in to  a  heav ie r -squash ing  range fa i r l y  qu ick ly :  p lay ing
a  bass  w i th  "ave rage"  ou tpu t  leve ls ,  i t  seemed to  c ross  the  th resho ld
qu i t e  o f t en ,  w i th  t he  peak  reduc t ion  knob  a t  a round 9 :00 .  So  i f  you  wan t
more  range o f  l igh t /sub t le  ac t ion ,  you  may need to  reduce  the  leve l  o f
the  s igna l  you  feed  in to  th is  peda l .

The re  is  no  loss  o f  h ighs  o r  lows,  a l though bo th  h igh  and  low end  can
sound  a  b i t  congested  o r  a t tenua ted  dur ing  moments  o f  heavy
squeez ing .  Most  o f  the  t ime i t ' s  no t  an  issue ,  p len ty  o f  h ighs  and  lows.



In  fac t  a t  l igh t  se t t ings  the  lows seem to  no t  ge t  compressed  as  much
the  mids  and  h ighs ;  th is  can  be  a  p ro  o r  a  con  depend ing  on  your
expec ta t ions :  a t  a  low ra t io  and  h igh th resho ld ,  the  low f requenc ies  a re
s imp ly  mass ive ,  wh ich  sounds fan tas t ic  bu t  may resu l t  in  c l ipp ing  o f
you r  amp o r  m ixe r .  The  tone  is  ve ry  na tu ra l  and  mus ica l ;  i t  app roaches
t ranspa ren t ,  bu t  i t ' s  jus t  co lo red  enough to  "have  a  tone" ,  and  to
sweeten  bu t  no t  harm you r  sound .  The  no ise  leve l  i s  ve ry  low,  even  a t
s t ronge r  comp se t t ings .

I t ' s  in  t he  same "med ium"  s i ze  as  the  Barbe r ,  D iamond,  and  BBE
peda ls .  The  cons t ruc t ion  i s  c lean  and  so l id ,  and  the  foo tswi tch  i s  a
re lay -based  t rue  bypass  (my  favor i t e  k ind  o f  bypass ) .  I t  runs  on  a
12VDC,  1 .5A wa l l  war t  power  supp ly ;  i t  w i l l  no t  be  powered  by  any
da isy  cha in  o r  b r i ck - type  supp ly .

Compar ing  i t  aga ins t  some o ther  tube  comps:
The Markbass  is  much more  con t ro l l ab le ,  and  less  expens ive ,  bu t  i t ' s
much la rge r .  The  Markbass  can  squash  as  heav i ly ,  bu t  i t  doesn ' t  have
the  funky  d ip / swe l l ;  o the rw ise ,  the i r  tone  is  equ iva len t .
The  Ret rospec  is  more  ve rsa t i l e  (D I ,  EQ,  p reamp) ,  bu t  i t ' s  a  lo t  la rge r ,
and  a lso  ha rde r  t o  f ind .  The  Ret rospec  co lo rs  the  tone  more .
The Vox i s  much cheape r ,  and  i t  can  do  the  same so r t  o f  ex t ra  squashy
e f fec t ,  bu t  i s  no t  capab le  o f  t he  "unobt rus ive"  o r  near l y - t ranspa ren t
tone  o r  ac t ion  the  Ef fec t rode  can  ach ieve .  I t ' s  much la rge r ,  bu t  on  the
o the r  hand i t  doesn ' t  requ i re  a  spec ia l  power  supp ly .
The  most  d i rec t  compar i son  wou ld  be to  the  CAE V-Comp,  bu t  i t ' s  been
a ve ry  long  t ime s ince  I ' ve  used  tha t  one ,  so  my comment  here  may  no t
be  accu ra te .  I  in tend  to  ge t  ano the r  V-Comp somet ime  soon.  My
reco l lec t ion ,  howeve r ,  was  tha t  the  V-Comp wasn ' t  qu i te  as  ve rsa t i le ,
and  was  a  b i t  no is ie r .

A l l  in  a l l ,  i f  you  a re  in  the  marke t  fo r  a  "h igh  end"  tube  comp in  peda l
fo rmat ,  the  Ef fec t rode  i s  one  o f  the  bes t  cho ices  cu r ren t l y  ava i lab le .

Check  ou t  t he  Ovni labs  webs i t e  fo r  more  independent  compresso r  peda l
rev iews:  www.ovnilab.com
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